
WeekendArts II
By MARTHA SCHWENDENER and WILL HEINRICH
May 3, 2019



frieze new york is back: here are the artists you don’t want 
to miss
By Sarah Moroz 
Published May 1, 2019 

These ambitious presentations wrestle with identity, body image, gender, technology, and 

race.

Martine Gutierrez, Masking, Pineapple Mask, p53 from Indigenous Woman, 2018 © Martine 
Gutierrez; Courtesy of the artist and RYAN LEE Gallery, New York.

It’s time to venture across the Triborough bridge again because Frieze New York is back for 
its eighth showcase of modern and contemporary art. Touting diversity, outsider artists, and 
virtual reality, the 2019 edition opens in Randall’s Island Park from May 2-5. With top galleries 
flying in from 26 countries, the fair showcases iconic art world figures (Tracey Emin, Jenny 
Holzer, Lorna Simpson, Anish Kapoor, Alex Katz, Robert Rauschenberg) as well as fresh fea-
tures like a section dedicated to Latino and Latin American art (Diálogos) and the inaugural 
Frieze Sculpture at Rockefeller Center. There’s a rich assortment to see, but i-D is especially ex-
cited about these ambitious presentations that compellingly wrestle with identity, body image, 
gender, technology, and race.

 



Ana Mendieta, Galerie Lelong & Co , DIALOGOS

Elvira Bach, Galerie Kornfeld , SPOTLIGHT

Sarah Faux, Capsule Shanghai, FRAME

Dawoud Bey, Stephen Daiter Gallery

Kandis Williams, Night Gallery

Rachel Rossin, VR section

Martine Gutierrez, Ryan Lee , FOCUS
California-born Martine Gutierrez will showcase new printed work from her self-made pub-
lication Indigenous Woman, which subverts the fashion magazine template even as it nods 
deferentially to it. (The New Yorker described the series as a “critique of colonialism that’s 
ready to party.”) Bulldozing the still-all-too-prevalent cis, white, Western iconography that 
characteriz-es such publications, Gutierrez’s version is replete with authentic regalia, textiles, 
and cultural tropes that celebrate her Amerindigenous heritage, mingling editorials with 
cheeky fake ads that skewer real-life campaigns. “I was driven to question how identity is 
formed, expressed, valued, and weighed as a woman, as a transwoman, as a latinx woman, as a 
woman of indige-nous descent, as a femme artist and maker,” Gutierrez stated in her editor’s 
letter. The endeavor is a powerful showcase of a 360-degree vision, an aesthetic created with 
“full autonomy—all photography, modeling, styling, makeup, hair, lighting, graphic design, 
and product design I have executed myself.” As the artist told Vice last year: “I want it to feel 
easy.” The artist added: “We’re living in an era where my existence is political whether I want 
to be or not. It’s really hard and emotionally taxing, and humor is my savior.”

Martine Gutierrez, Demons, Chin ‘Demon of Lust,’ p93 from Indigenous Woman, 2018 © 
Martine Gutierrez; Courtesy of the artist and RYAN LEE Gallery, New York.




